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abcdefghijkimnopgrstuvwxyz

SOROL Regular Normal
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SOROL Light Normal

ABCDEFGHIIKLMNOPQRETUVWXYZ
abcdefghijklmnopgrstuvwxyz

SOROL Light Normal Oblique
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48-49 A2

51 Al

64 A2

67 A5

67 A6

68 A2

1948-49/
2017

1951/2017

1964/2017

1967/2017

1967/2017

1968/2017

S5= of Contemporary Art

Papier-maché, fluorescent paints, and

Ambiente spaziale a luce nera Wood lights

Struttura al neon per la IX Triennale di

Milano Glass tube and neon

Corridor painted in black with curved
"Utopie’, nella XIIl Triennale di Milano | walls; black linoleum flooring; 2 rows of
bcklit holes lit with green neon tubes

Red neon and fabric-covered room

Ambiente spaziale con neon (pink)

Painted wood, glass tubes, neon, and

Ambiente spaziale a luce rossa . ;
mixed media

Ambiente spaziale in Dokumenta 4, a

Kassel White maze-like space
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CONCETTO natural linen

CONCETTO aniline on canvas,
4982 1949 SPAZIALE, ATTESE  paper, white 100x100 50T16 1959 SPAZIALE, ATTESE yellow 100 X100
CONCETTO .
50B9 | 1950 SPAZIALE fin /2% 855 62 ME 18-19- [CONCETTO o cer with fears 234 x 94
20 1962 SPAZIALE], NEW nd graffiti (each panels)
YORK 10 andgra P
oil and sand on

51B17 1951 CE%’X(ZDII,EA\-l-L-ll—EO canvas, blue and 60 x 59 c + - hol d slash

silver 58 T3 1958 onceTTo spaziale, oles and slasnes 975 x 130.5

Attese on canvas

water-based paint

on canvas, light
6586 1965 CONCETTO blue, lightblue 197 x 198

APAZIALE (idropittura su tela,

oil and glitter on
CONCETTO linen paper, grey,
52B 36 1952 EPAZIALE red, blue 792 x79.2
-v'

CONCETTO  water-based paint 68 x 108

A 4

SPAZIALE, ATTESE| on canvas, white QzzUrro, azzurro)
water-based paint
and oil on canvas,
50 T 74 1959 CONCETTO gold shape on @ 81x 100

SPAZIALE, ATTESE black and whit - i
, ack and white 68T 120 1968 CONCETTO water-based paint

background SPAZIALE, ATTESE = on canvas, white 74x 60
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Work 81-C 1981 o 164.5 x 227
XE 65-6-3 1965 =0} 92 * 99
XHE 85-BG 1985 Z0THY 96,5 x 180
XHE 65-5-1 1965 =0 EX)} 100 * 107
_ THE0 A1
0 @ =)l 196001 X ”"C,g*l'j; 45 * 53
M(Z) 1968 0 S8 162 * 130 (2)
= . =] 1959 Z0I01 M, QT 455 * 37.9
XHE 1969 1969 =0 55 * 75 e H OIoH 4.4, =7H
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BT 1976 1976 = 22 * 29 * 16
‘ Ny
b{ =y 1981 [y | 4*5%5
A =3¢ 1980s =] 9 %10 * 10 S

£ 1981 =l T*1.5*11.5

£H 197940 Skt

K1

3*13*11

£H1981 1981 100 = 225*14* 14

. £H1981 1981 100 = 5*14*14

&Z 1978 1978 =l Ob5*16*22
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HUI& ) Gallery |

945, A 8L B3, BX 100 %

2L ECLE 324100
202411 2@ 1420—20241 4% 142

220ie2 M 1&2

“UAE HEBTIE WRE 4 GCLT
SHHOSE SRR O 200 -]
LU HHY DR RIS 2350

BE2NMNRE B Y E

SUN0E 2, 20082

DR MOTRY HE T2 B

B4R
*Ra NAY DSE 000IIT B2 LR
ECHLIG 20 OITIR BN O DA

BEE 42

manitesto detio Spazia

a0,

0

E )

& Bigesture) 23 BRGTIR
= S AR WRH 2

D) SBE GG B0

ZiLi(Lucio Fontana, 1899-1968)k
e HAE WD AN WHE HAUOT SEN WED LTSN 06
JIEHIE 11384 08 (Manifosto BioncolR 19464 WEREL
2 el i3t
BT G0 T M0 EXE
f 4494 (Spazioli - § peimo

419 D1 TIES B 2781

L)

10 {Canosrto ok, New Yok 101, 962, 361 N2 WAL, B, 3,
2, 900
o pascde, New Yo 101, 1962, copose

. (Coneato spaddel 965, BHAN 44 BEE B 197 » 198 e Forsosors

. 2 100 00 e

e B = 49 o Fervion Lucka Fontar

o spaske, Nomtal, 1957, B, 50 « 34 » (3 e

et s, Natural, 1959, broru

5 32 JOEE

SRDEIN HADOZ FYIR (FTL ED
3 110 3259 DI
QET MK 4, A ZHAR 32 BOUT, I 2

B9

LER ATAOS REFIE NTH B0, D FN 194740 WR 0I9@ 20T

5
28 LR (221 B Ambiente spaziole) SN ERLL S8 221 =

[SEETGERE U BIRE

(Concepto

HBS NI9E 90T SHRRL

(Tagll 21218 5
PR

spaziclel BRI N

018 2= 1940HIFE] 1960HTIT] £ HEIZE! 32 51 4BA UG
2 B (32 B2) 04 HER SUH0 RULE b

T REOE TS 24Tz REY E S} Sl TWE 2R 5H £

20 020 2k 2 WD emesente spauile oon racnl, 1967/2024

8 22 12 (uneiorte szl n Docamanta 4 @ Kassel

Documarka 4 a Kassel, B68/2024

IngGural Exhibition

2Hl Lobby

U4 2 Gallery 2

Lucio Fontana: Spatial Concept
February 14, 2024—April 14, 2024

Sorol Art Museum Gallery 1 & 2

(6% MO, T80 10, 4 2, $459

Sorol Art Museunt's inougural exhibition, Lucio Fontana: Spotial
Spatiist ort thot unfolded aftes the

Cancept, focus

prociamation of the monifestos. The arfist aftempred to encop
form, coler, and the scupfural aspects of sound in spoce, %
10 extend the artwork Info the fourth dimension by Incor

immartal And it i of no mportance fo us f a g iing

out, Ives for @ moment or o mifenniu, for we are

‘s moverments As o resul, Spatial Environments
vas created in 1949, expanding the concept of space

thest, having mede i, It is etemal”

1968), &
trodfional art and octively embraced fe

er of contemporary art from Haly, Lucio Fontona (1899

In his exnition, six spaticl envronments are installed, for which the
to the 19605 have

1posad o new and mult-dimensiondl ort fom that overcame

cai cxetwenzement
[Monifesto Blancol in 1946

wing the evoluticn of

original settings of each artwork from the 1940
fuly reproduced Visitors are Invted 1o ent

been fol Fontand’s

when he announced the White Manifa

Sterting with

wircnments, frens
&, becoming a part of the

expanded. ding materiality ard

themssives b light and

pasiates Fontana's strong determination for

twvork,

ot the mardfesto ers

Fantana, aiming o evercome the limitations of the fiatness inherent

i traditional painting, advanced his Spafiaf Concept {Cancetto
s with the Hoves (81

chi) series,

Spaziale) by creating holes n the

‘and slashing the convas with a cutter in the Siazhes (Tagl) series,
y Into the oesthetic realm of his

drawing the physicot space of

wedks
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Spatial

Concept
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In Diclog: Insik Quac
February 14, 2024—April 14, 2024

Sorol Art Museum Gallery 3

In Digtog is Sorcl Art Museum's project exhiition planned fo flumincte
the ort historical context of Korean art and global art, The fist
project, in Diatog: Insik Quov, introduces e works of the renowned
Korean artist Guoe Insk {1919-1988). With this exhibition, on intriguing

Dialog: 3214| Qudc Insik

IN DIALOG

QUAC INSIK

2024.2.14,—4.14.

Wi there was ao direct exchange befween Fontara ond Quac,
some of Quocs works reflect spatialst influences and cesthefic
‘poraliels seen in Fontana's Spatiafsm. If Fontana sloshed the camvas
fontroduce o four-dmensional spocefime info his crt, Insk Quoe,

oesthetic dolog
‘and insk Quoc, who shared the erc bt bad different regional,
culturcs, ond Kstorkcol backgrounds.

Barnin Korsa in 1919, Quac moved fo lapan in the 1930s o study art,
‘exparlencing vorlous frends in Western contemparary art. In the mid:

19505, he actively explored major movements in Wester art, such as
Surrediism, Art Informe, and Fontona's Spofialism, while

materlalty, opted 10 shatter loss
‘lates with iron balls or feor and plates, The
similariies in ther performative and methodological approaches
ofter ample grounds for comporison. Nevertheless, the artistic pats
of these two diverge, heading i different directions regarding the

themes of trodition and moterfalty. Fontana surpassed the physically
ofert, i 1 Ight, and the
n contrast, Insk Quac, fatement

In the early 19605, focusing on the Matterism, Quas dstorted the
surface of his works ond created art using everyday matericls such
s stones, glass, ard steel

“Estening 16 the werds of cbjects;” engaged i performative octs on
the materkcls themsehvss, deving deaply Info the essence of materials
with his distinct and personal sensibitty.
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4, Spatial Environments
In the inaugural exhibition of Gorol Art [ETQ ZCHH [ZHOIAN]
Museum, six spatial environments are _II_§|_IA_ - %_};O{ 4014 8| - E}:T;[H- 292927 S|
installed, for which the original settings _ g[}l 446 §| - _ éU" 3;4] §| -

of each artwork from the 1940s to the
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. . Pace & Qil, ink, and nails
' @ Untitled 1955  Oilon canvas  118.1x 186.3 (Glimcher) 5 Untitled 1962 on CANVAS 24,8 >2< E§4.8 x Private
. Sany mounted on wood '
et ===

. . Pace

Lntitled 1957 | Oilon canvas 1219 x 182.9 (Glimcher) Acrylic and Leoum
. 190.5 x
The Tree 1964 graphite on Samsung
190.5

canvas Museum

Heather 1958 Oilon canvas 177.8 x177.8 EOC@

(Glimcher)

Acrylic and 1829 x 1829 (George
Mountain Il 1966 graphite on (184.2 x 184,2 Economou
Oil and p canvas w/ frame) = Collection

Untited 1959  graphiteon  120.7 x 60.3 ace

(Glimcher)
canvas
Portfolio of 30
Pace On a clear 1973 silkscreen prints on 30.5 x 30.5 Pace

. Untitled 1959  Oilonlinen  30.5x 30.5 (Private) day lapanese rag each (Glimcher)

paper
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. Acrylic and , Contentment
Untitled #11 1977 graphite on linen 183.2x183.2  Whitney (Innocent Love series)
182.9x1829  George Happiness
Untitled #5 1985 Acrylicon cavas = (184.2x184,2 Economou (Innocent Love series)

w/ frame) Collection

Innocent Happiness

. Leeum (Innocent Love series)
Triumph 1985 Acrylic and 182.9x182.9  Samsung
graphite on canvas AMuseum

Innocent Living

Aevlic and Leeum (Innocent Love series) Acrylic ]1552é44x
Untitled #3 1987 Ty 1829 x 182,92 | hamsung and ' Dia Art
graphite on canvas Museum 1999 graphite (154.4 x Foundation
Where Babies Come From on canvas ]5/41;4 X 5')]
Acrvlic and National (Innocent Love series) w/irame
Untitled #10 1988 Ty 182.9x182.9  Museum
graphite on canvas Osaka

Innocent Love

Untitled #5 1990 Acrylic on linen 183 x 182.9 Whitney (Innocent Love series)
, Acrylic and . Love .
Untitled #9 1990 . 182.6 x 182.6 Whitney (Innocent Love series)

graphite on canvas
Acrylic and Nagoya Perfect Happiness

Untitled #3 1992 182,9 x 1829 City Art

(Innocent Love series)
Museum

graphite on canvas
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Agnes Martin: With My Back to the World

2002

Hidl eiA 2= LRI
2d, AHIAR, 57=
New Deal Film, Inc,
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Work 12-11

Untitled 74-6

Unftitled 75-10-8

Lintitled 76-8

Untitled 81-8-7

Lntitled 82-5-21

227.3x182

227 x 181

80.5x 65.5

227.3x181.8

162 x 97

1622 x 97

2t 0|

==

_In Dialog &&3}

Untitled 98-3-12 1622 x 130.3

1973 Acrylic on
canvas
1974 Acrylic on
canvas
1975 Acrylic on
canvas
1976 Acrylic on
canvas
1981 Acrylic on
canvas
1982 Acrylic on
canvas

Untitled O6-2-7

2591x193.9

Untitled 2014-2-12 | 2591 x 193.9

Untitled 2016-3-7

130 x 97

Untitled O17-10-25 227.3 x 181,8

Process-5

Untitled O18-11-2

130.3 x 97

130.3 x 97

1998

2006

2014

2016

2017

2017

2018

KoRICA

Korean Research Institute
5= of Contemporary Art

Acrylic on

canvas

Acrylic on
canvas

Acrylic and
kaolin on
canvas

Acrylic on
canvas

Acrylic and
kaolin on
canvas

Acrylic and
kaolin on
canvas

Acrylic and
kaolin on
canvas
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Agnes Martin: Moments of Perfection Chung 5ang-Hwa

2024.5.4.—8.25. 2024.5.4.—8.25.

=02 220z

Sorol Art Museum Sorol Art Museum

S5OROL AM KoRich 50ROL AM KeRich

Agnes Martin, Untified #9, 1990, Acrylic and graphite on convas, 18246 x 182.6 cm © Estate of Agnes Martin / Atists Rights Society (ARS), New York - SACK, Seoul Untitled 98-3-12, 1998, Aciylic o canvas, 162:2 X 130.3 cm © Ching Sang-Hwa, Image: Galiery Hyundai
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(FH), o, 1959, BAAN 51, B0, 1207 « 60,5 om, B0 3242
Liatified, ¢, W59, 01 and grophi®e on corwes, 13027 = 4003 cm, Paces Gallary

I, 1955, AN RH, 34 BEE, 180 « 1503 cm, BL 320
Lintiflad, 1955, Ol and metalic paint on corwas, 1181 = 168.3 om, Poce Golery

R, o, 1957, BEHA 85, 20, 1219 % 1829 om, B0 E321
Utifies, c, 1957, OF ord graphite on board, 1219 = 1829 cm, Poce Gk

(FH, 1955, B0 {1, 305 * 50,5 om, B2 332
Latiflad, 1959, Oil an linen, 30.5 # 305 o=, Poce Galery

(R, 1962, LE0)FHE PAN B LT B 248 x 248 =35 cm, RHAE
Lintitiech, 1942, O3, ink, and nalls an canvas maurted on wiod, 248 x 248 % 2.55m,
Privata collestion

VHECD, 1958, AAH RH, 1778 = 1778 om, Bl 322
Hagther, 1958, Ol on corwas, 1778 = 1778 o=, Foce Galary

(410, 1968, PiAH 0I3E, OB, 1229 = 1229 om, E1) HICR BAM
Mountain U, 19446, Acryic ond grophite o comos, 1829 = 1829 cm,
Gsorge Economou Colsstion

QP EH
1

LIS, 19d4, BHAH 013, B, 1905 = 1705 om, SRR
Thi Trew, 1964, Acrylic and graphite on canmas, IO = 1905 om,
Leaum Museum of Art

oL REM. 177LEEE
B~ 23R

On A Clear Day, 19735, Partfolio of 50 silkscreen prints an loponese Aog paper,
505 = 305 em (sach]

W345F IRE FERAD 308, 30.5 # 305 om @3,

(H 1T, 1977, B OIS0, 23, 182 » 1929 om, 211 08
Lntitied #11, 1977, Acrylic and graphite on liner, 183.2 % 183.2 om,
Whitney Museum of Americon Art

(&ED, 1995, BiAH 03N, EH, 1627 = 1627 om, 2O
Triumph, 1985, Acrylc and gropiite on corwos, 182 % x 1225 om,
Lesum Museum of Art

(FH #5), 1985, D M 0IS3W, 1627 = 1627 om, 0 MZ-F BEs
Lintitiod #5, 1985, Acryla on ooves, 1826 = B2 om, George Economou Callaction

(FH #3), 1987, M0 058, B, 1829 = 1829 cm, AR0ME
Lnfitied &5, 1987, Acrylic and grophite an conwas, 1829 = 1B2.9 cm,
Lasum Musaum of Art

(FH #1000, 1768, BHAN O3W, BE, 1629 # 182.9 om, 215 SS=00HE
Liatiriad #10, 1988, Acryic ond graphite on corwos, 1826 x 1829 om,
The Natianal Museum of A, Osaka

(FH #5), 1990, E19H 0I3E, 1627 = 1629 om, =L De2
Lintitied #5, 19590, Aorylc on inen, 1829 x 1829 om,
Whitney Museum of American Art

(FH #9), 1990, FHAN IS8, 58, 102.9 = 162.9 cm, HEL D2
Lintifiad #%, 1960, Asryie ond gronhite on cams, 1826 = 1826 am,
Whitney Museum of Amerioon Art

(FH #3), 1992, B AN 05N, BE, 1829 = 1820 cm, LI D82
LUnfiflad 4%, 1962, Azryic and graphite on canvas, 1625 « 1829 om,
Nogayn City Art Museum

=Zt= In Dialo

HU& 3 Gallery 3

‘B LIEF I, 1000, BHAN O, B, 152.4 % 1524 cm, DNDEW0

Innacent Love sevies, 1997, Acrilic and grophite on convas, 1524 = 1524 cm,

Do art Foundatian

(D Love

(RED Contanfmant

B &) innacont Livkg

) Fopypiness

B BR) forocant Happinass

B B P it Hoppanass

B L) forocant Love

(DIMDI 2= 2) Wheve Batves Come From

PR P S

HOILt& Seminar Room

O DE: HEm BID, 20063
WS B S ORBGE

B3, 2030, 578

New Decl Films, Inc™

Agnes Marfinc With My Bock fo the Waorld, 2003
Docymentary by Mory Lance

Cakew, shermo, S7mimsns

o Dol ks, Inc™

Agnes Martin, 1972 @ 2021 Tmothy GroenTieid-Sanders

[ (1912-2004)
DL DI 191268 HUCIS) 4 ANTSEEM DL 1551 0F 02 050 SR8 S8U0T
DIZABY DSE D812 JENE 19501 1S A NAE REE ¥, (IEE FANOR BIEUY UEE
LS, 1950U0 (0 0= Dad: 53 PE & JILS T80 R DIES e D ESE, Bafs
B3, B S ARSI o BUE TN DIEK SEE §5E DLIE2IES SR =m0 e |
DEEE SHUS )2 FREE HE HFEE a0l Bt SEUTE0 Y BE YRHH Te
DIFEE MEE0E 25 R0 EN SHE WoE OHICHET 8 B B9800 09 B0
HEEE LES IR EEAI0E NE (IENH 2EE FH0 DEE 2004, 9209 LOE RHU3E
LISAMY UAE [l

Agnes Mot 1004
Eam In Saskatchesan, Conoada, in 1912, Agnes Marfin moved to fhe Lnited States in
1531, whare she stucked and taught art between Now York and Toos, New Medoo, After
gaining U5, cifizensiip in 1950, she began working ful-time as on ortist and became one
of the leading figures in Amerioan ort in #he 19605 ond beyand, sorresnending with Ad
Frainhardt, Elswarth Kally, and Bamatt Newman, among athers, Whike Martin's pursut af
pura abatraction has often been dscussed i the conteit of Misimalsm, she hersetf hos
shied oy from th kel of formolst modernism, From fhe iote 1960s onword, she Ived
ninne in Berw Masicn, whane she devalopad har can endessly varled artistic language,
pursuing the perfiection of benuty and purity within o discipline of restraint Maortins
contemplative and frangul works have franscended fime ond touched mony viewers, In
2004, she possed away at the oge of 82 in Toos, Mew Moo

KoRICA

Korean Research Institute
of Contemporary Art

OFDIA DHEL: 20| 228

AGNES
MARTIN

Moments of Perfection

2024.5.4.—8.25.

SOROL AM
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Agnes Martin: Moments of Perfection

May 4, 2024—Aug 25, 2024
Sorol Art Museum Gallery 2 & 3, Seminar Room (Film screening)
Curated by guest curator Frances Morris

Agnes Martin: Moments of Perfection is the first exhibition in Korea
of a North American artist whose pursuit of pure abstraction was
informed by Zen Buddhism and Taoism that she engaged with from
her student years, Her abstract works coincide with the development
of monochrome painting - Dansaekhwa - in Korea, and audiences will,
for the first time, be able to focus on Martin’s work from an Eastern
perspective.

This exhibition begins Its exploration of Martin’s career in 1955

when she began to shed obvious figurative references from her
compositions. Her painting moved from a vocabulary of organic and
biomorphic shapes to a more formal and geometric language, often
featuring circles, triangles, and rectangles. By the end of the 1950s
Martin had removed all figurative references from her compositions
and was experimenting with different linear and grid formats.

The Tree,1964, is among her most radical and minimal works from this
period,

In 1967 Martin stopped painting for over half a decade, leaving New
York to travel alone before retreating fo the relative solitude of New
Mexico. On her return to the studio in 1974 she worked in much the
same manner for the three decades until her death in 2004. During
these decades Martin found her imagery through what she called
‘inspiration’, the images for her paintings coming to her through a
form of meditation. While standardizing the size of her canvases and
reducing her tools and materials to a minimum she found ‘perfection”
in the Infinite number of variations she could achieve.

The extensive series of grey-monochrome canvases Martin painted
between 1977 and 1992 are amongst the most enigmatic and
beautiful of Martin’s work and a careful selection of eight contrasting
canvases will represent, and evoke, the myriad formal, tonal and
textual variations Martin achieved within her self-imposed restrictions.

Paintings from the last decade of Martin’s life provide a final focus to
the exhibition. In 1993 Martin moved into a retirement home in Taos,
New Mexico, and while continuing to visit her studio every day she
worked on a slightly reduced scale more suited to her diminishing
physical strength. Martin often spoke of how her late images were
conceived during moments of quiet meditation. ‘Innocent Love’, 1999
represents the last and probably the most sustained serial works in
Agnes Martin’s career. In contrast to the opacity of so many of the
grey paintings, Martin’s ‘Innocent Love’ paintings are both translucent
and luminescent, with joyous, celebratory titles.

Martin’s paintings offer the viewer an opportunity for slow looking
- for exploring, in silence, the wash of colour, the soft blurring of
the edges, and the febrile touch of her pencil - evidence of her
meticulous process. Martin asserted that ‘The value of art is in the
observer’, and she likened the experience of looking at her art to
listening to music, When she did comment on the experience of
looking at a single work, she compared it to watching the ebb and
flow of waves on the sea or the movement of the clouds across
the sky, always changing but also essentially the same: repetitive,
meditative, timeless, capable of generating happiness, of creating for
Martin - and for the viewer - ‘moments of perfection’.
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(21 75-10-8), 1975, HHAN O,
80.5x 655 cm

Work 12-11, 1973, Acrylic on canvas,
227.3x 182 cm

(21 81-8-7), 1981, HHAN 01D,

162 x 97 cm

LUntitled 81-8-7, 1981, Acrylic on canvas,
162 x 97 cm

(S 82-5-21), 1982, AN 013,

1622 x 97 cm

Untitled 82-5-21, 1982, Acrylic on canvas,
1622 x 97 cm

(1 98-3-12), 1998, HHAN 01,
162.2x130.3 cm

Lintitled 98-3-12, 1998, Acrylic on canvas,
1622x130.3¢cm

(F1 017-10-25), 2017, HHAN OIFE,
1AL, 2273 x181.8 cm

Untitled O17-10-25, 2017, Acrylic and
kaolin on canvas, 227.3 x 181.8 cm

(IH4-5), 2017, HHAN 013, DT,
130.3x 97 cm

Process-5, 2017, Acrylic and kaolin on
canvas, 130.3 x 97 cm

(21 2016-3-7), 2016, HHAN O,
130 x 97 cm

Untitled 2016-3-7, 2016, Acrylic on
canves, 130 x 97 cm

(21 018-11-2), 2018, HHAN 013, DAE,
130.3 x 97 cm

Untitled O18-11-2, 2018, Acrylic and kaolin
on canvas, 130.3 x 97 cm

(20 06-2-7), 2006, HHAM 01T,
259.1x193.9 cm

Lintitled 06-2-7, 2006, Acrylic on canvas,
259.1x193.9 cm

(RI 2014-2-12), 2014, 2HHAH 013,
L, 259.1 x 1939 cm

Untitled 2014-2-12, 2014, Acrylic and
kaolin on canvas, 259.1 x 1939 cm

(R 76-8), 1976, HHAN 013,

2273 x181.8 cm

Untitled 76-8, 1976, Acrylic on canvas,
2273 x181.8 cm

(21 74-6), 1974, HH AN 013,

227 x181 cm

Untitled 74-6, 1974, Acrylic on canvas,
227 x181 cm

(X2 12-11), 1973, EHHAN 013,
2273 x182cm

Work 12-11,1973, Acrylic on canvas,
2273 x 182 cm

HE=E FHO| IS 2B
19698 QO [HLH1977HANHTI DHICH HS0H AEBCE 01 ADI BAsk= Q=0 SHXLI OIS I8
FEHOI(REC 210 QB T2 21t NRE 0I0DDIS HCL 2= B& LD Z4310) XE2 KT
SXls BESHH M SYZE0| FHISIZ FTIHPRI S S50 AL 19734 0IRLHE RIIH BT
AZHII S2101 ATIZ LIS0IXIDI AIZEITE, 01F M2IQ LEMME 2ISHI SH2AMM 28 2S8 230,
199244 |=15101 &8t 2123 0101 2UCH

hung wa (1932-)
Born in 1932 in Yeongdeok, Gyeongsangbuk-do, South Gyeongsang province, Chung
Sang-Hwa began studying art by chance in middle school, and enrolled in Seoul National
University’s art department in 1953, at the height of the Korean War. In 1957, while working
as a teacher at Incheon Teachers’ College, he had continued his art practice. A member
of the Contemporary Artists Association (Hyeondae misulga hyeopoe) and Actuel, he
boldly broke with the conventions and formats of traditional painting and experimented
with Art Informel tendencies. In 1967, he spent time in Paris, where he was exposed to
the latest trends in Western contemporary art, before traveling to lapan in 1969, where
he lived and worked in Kobe until 1977, During this time, he developed a close friendship
with Yoshihara Jiro, the leader of the radical lapanese artist group Gutal, The work
he produced during his time in Japan shows a gradual shift in style from energetic Art
Informel to monochromatic abstraction, From 1973 onward, organic forms disappear and
his canvases begin to be divided into grids, Since then, he has been active in Paris and
lapan, working both domestically and internationally. He returned to Korea in 1992, where

he continues to work actively.

Al

X
oo

KoRICA

Korean Research Institute
= of Contemporary Art

LOIl

In Dialog: &3t Chung Sang-Hwa

In Dialog

CHLUNG
S5ANG-HWA

2024.5.4.—8.25.

S5OROL AM



2 0bddlA O =

KoRICA

Korean Research Institute
5= of Contemporary Art

MHALS
Mals

Al 2IER

In Dialog: &3t

20244 53 42—20244 8@ 252
%

ESlIEgdNER)

QI C1012=2(In Dialog)i= MHIOIED Bt=01201 DIEAX 248 H25H| 2UoH L2l S52 ZES 2406121 SI 9 M2 H2E A2 A0 SH0 M 1L 2018
JIEE MU ZZHECL 3 AN ZSYEMM FXIQ ZCH I 22140 Br-0] 0IF 0 L2 2 QUL TQ5HT XHEGHH ZH0ID SEH! M| B M 28T0l AiMS
01 0101 OI#0I= OFJUIA DIE BASI0] =01 [HEHE OICI2ITH Z101 HEWELE 0l2iEt S0 ZE2 F43 7ot /U= VR0 SSE5 213 Il
S2GH SCL DNTI &2 2HHHAM &0l NBTE S0 HIELH THTEGND HHAS
BI=0| X F 3131 (HHGH= Z4319) ZE2 0rJUIA OiEICl ZE 0 Bl JIZHE FSES 1 20 S01 I3 Z0ILHD 1 TS 038 E20F M=k
=0I8 BGICE OtJUIA DIl BYO=2H 2 S8 LH 2401 8= 313 HIED 2210 210 31 E7 HRE 1801 B0 B=E HTIB M 343 1R9
CI0IE EEE T8, B=0ME ORSIIZEE 2B 0IEDt 8N ~3A0| 2XE S E0I ST OISt BN A= A4S0 ZF2 124 JZ0I Ot 2S00
FY3A3 S8 SHYS UED AACH JIZI0ICE A2 XIJH0| XIZIEt HZA ISTITIZ 0Kl AAZ BIHE FODIS

X
TIAAE SFSEICE 2AEt 131, 25 28, 2B S0 0I=3 210 £2 BFD
1960HMH, HAH0ID HEHLI DI B0 X= SIS BASH= 2 JI2t 221 32 2ALErt
DEANM 2SO0 BiH0IE ZIMMHM 2O0iTI=E SHAS 2 BHRCL 1970801
DIS0I= ZH0| ZAHHDL ZAHOR SHE 40| JIGHEIH F401 3t 2N
LITHACE OF ZAIMME B30 ZZ 2 0 UIA OEMI OISt 2E E=*5HI
PI5H K BHEID ST H4FH0 (HEXSES ME6I0 AMNECE

HA3BH= TRIO| SXIMOIE ‘20l ZISICH ZXBQIN S8 A0IE F0I5HI 2ei=
ZJ01 THEJ RERICH 2S [Hot= BHT0IM J2110 10t 2012 &0 SAHME
SIZ0IHLE HRIIECH Z0LH= EX0I AGHCH BRI BEHS 2

=
=
B OJ0ILE SHE LHBCIEE BT =Lk ECilHD HRE M0l £5t H=E Sol

P A0 S0 A= FEHHO SRS HEICH T213 XA K XY B 0IR0TI=
SR ZBHOICE SHIC! 44 OHHl =0t A= FIPAS S2ioh= P48t 4 J21 A2
IS RUtk= NIFE 20 SHA2 GILI MAI'E SR

In Dialog: Chung 5ang-Hwa

May 4, 2024—Aug 25, 2024
Sorol Art Museum, Gallery 1

In Dialog is Sorol Art Museum'’s second exhibition project designed
to engage a conversation between the art historical contexts of
international and Korean art. /n Dialog, which brings together the
works of Agnes Martin and Chung Sang-Hwa, follows the broader
series’ first encounter between Lucio Fontana and Quac Insik.

Representative of Dansaekhwa, Korea’s monochrome abstract
painting movement, Chung Sang-Hwa’s body of work makes a
worthy companion to Agnes Martin’s. Around the same time that
Agnes Martin was expressing her inspiration from meditation in a
painterly language full of poetic sensitivity, monochromatic abstract
painting with an emphasis on performance was building an important
movement in Korea alongside avant-garde experimental art.

Having spent much of his life in Japan and France, Chung was

one of the leading abstract painters in Korean contemporary art,
and actively engaged in the avant-garde and rebellious artistic
experimentation of the 1960s. By the 1970s, he had developed the
white geometric abstractions that distilled and concentrated his
oeuvre on canvas. This exhibition presents a selection of Chung’s
most restrained and refined white abstractions as a way of exploring
his work and its aesthetic relationship with Agnes Martin’s.

The viewer that absorbs the pieces at a slower pace may feel

the depth that emerges from the boundaries between the small
interconnected squares on the canvas. They may find their gaze
reaches the depths of the serene, calm, static, and meditative
variations of color. This immersive experience is born of the unique and
distinctive painting technique deployed by Chung. The unstretched
canvas is covered with a layer of pure white kaolin. The gooey canvas
is then folded and bent along horizontal and vertical axes. Where
cracks appear on the canvas, the dried clay is torn away and the
spaces filled in with acrylic paint. This process of applying, drying,
bending, folding, fearing, and filling is repeated over and over again,
revealing Chung's signature surface. The paintings created through
this process are not painted, but rather made. The work begins with
the artist’s meticulous planning, but then expands spontaneously, as if
settling into its own form. When it reaches perfect harmony, perfect
balance, and perfect form, the artist steps away and the work is
complete.

Chung 5ang-Hwa refers to his creative activity as “work,” revealing a
reluctance to attach any special meaning to the act of creation. His
attitude toward his work and the way he lives his life is characterized
by a desire to subtract rather than add or fill. He discovers surfaces
in surfaces without imbuing them with specific narratives or hidden
meanings to be read into. Through the countless repetitions of
revealing and filling, he illuminates the boundless surface within

the surface. The process of the work and the actions performed
throughout that process are key to the final outcome. The myriad

of chromatic nuances melted into a single color and the subtle
movements in the grain that frigger a sensation of visual tactility are
experienced as a whole.
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